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Matteo Ricci’s Innovations in Language and Faith

Zhaofei Chen

University of Pennsylvania

ABSTRACT

Matteo Ricci’s Xizi Qiji (The Miracle of Western Words), published in 1605, is alandmark
text in the history of cross-cultural communication. Written in Classical Chinese and
annotated with Roman letters, it enabled Western readers in late Ming China to
pronounce Chinese texts for the first time. The work is divided into five sections: the
first three adapt Biblical stories into Classical Chinese prose, aligning them with
Confucian moral principles, while the last two record Ricci’s interactions with Cheng, a
Chinese ink master, and their discussions on faith and the importance of writing. This
project focuses on translating selected sections of Xiz/ QJji into English, making this
significant text accessible to modern readers. By preserving the elegance of the original
Classical Chinese stories and incorporating Ricci’s Romanized annotations, this
translation highlights the literary and linguistic innovations of Ricci’s work. Through
this translation, the project aims to allow contemporary audiences to appreciate the

aesthetic and intellectual value of Xiz/ QJji.
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INTRODUCTION

Matteo Ricci (1552-1610) went to Macau in 1583, during the Ming dynasty’s Wanli period (1563-1620).
He was a pioneering Jesuit missionary in China. During his time there he formed close relationships
with Chinese officials and contributed significantly to the dissemination of Western astronomical,
mathematical, and geographical knowledge.

Upon arriving in Macau, he found learning Chinese challenging, due to its pronunciation, its
homophones, and the differences between the spoken and written language. To solve this problem, he
attempted to use Latin to transcribe Chinese characters, aiming to make Chinese more accessible to
Westerners and to identify pronunciation rules.

The following passages are from his publication, in Beijing in 1605, of Xizi Qiji { F5F-&7 )
(The Miracle of Western Words). This work was the first to apply Roman letters to Chinese. It featured
two parallel text lines: one line provides the pronunciation of Chinese characters using Roman letters,
and the other the classical Chinese translation of the Gospels.

The book is divided into five themed sections, the first three adapted from Biblical stories
translated into classical Chinese, with Latin annotation for Western readers in China. The Roman letters
enabled readers to pronounce religious passages in Chinese easily. Each section includes illustrations
depicting Western Catholic ideas. The fourth section describes Ricci’s interactions with the ink master
Cheng, including their discussions on faith. The final section records Ricci’s presentation of the edited
stories to Cheng, emphasizing the importance of writing and asserting that, without writing, people
cannot express emotions or thoughts.

Before creating these works, Ricci, hoping to leverage Cheng’s reputation, collaborated with him
on works intended to spread biblical stories and beliefs through his renowned illustrations. Cheng
requested that these stories be illustrated and explained in Chinese. At that time, the Bible had not been
systematically translated into Chinese. Ricci edited these stories freely, while staying true to their
original meaning, which aligned with Chinese moral views and fatalism.

Matteo Ricci was a pioneer in using Roman letters for Chinese, significantly contributing to
Chinese linguistics. Before his innovative work, the Chinese language lacked a phonetic alphabet system.

His introduction of Roman letters was revolutionary, providing a convenient and comprehensible tool
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for representing Chinese sounds, an innovation especially beneficial for Europeans.

This method later had a profound impact on Chinese scholars. Twenty-one years later, in 1626,
another Jesuit, Nicolas Trigault, published Xiru Ermu Zi (Aid to the Eyes and Ears of Western Literati)
in Hangzhou. Trigault’s work built upon Ricci’s system, utilizing Roman letters to denote Chinese
pronunciation, though with slightly different rules. In his book, Trigault systematically listed all the
syllables of Nanjing Mandarin and included an index for locating Romanized Chinese characters by
their radicals and stroke counts. Using twenty-five Latin letters—comprising five vowels, twenty
consonants, and five tone markers—his system was capable of representing all Chinese syllables.
Although these Romanization systems were primarily designed to facilitate Chinese language learning
for Westerners and had limited direct influence on Chinese writing practices at the time, Ricci’s system
can be regarded as a precursor to the modern official Romanization system, Hanyu Pinyin. It also
inspired later developments of the pinyin system, such as the Wade-Giles system that emerged
centuries later.

This work includes five classical Chinese short stories from Matteo Ricci’s work Xizi Qiji 5=
ZT ) (The Miracle of Western Words) and their translation into English, alongside Hanyu Pinyin. This
format allows English readers to appreciate the rhythmic cadence of classical Chinese prose, akin to the
melodic quality of classical poetry when read aloud. It also provides insight into the interaction between

Matteo Ricci and Cheng, highlighting their discussions on faith.
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PASSAGE ONE

Figure 1. This is the transcription of Xiz/ Qiji, passage one, written in both Chinese
characters and the Latin alphabet. Source: Guangdong Modern Woodcut Printmaking
Institute, Zuowei liwu de shengxiang hua [1F 7 1L¥)H) 2 R E]] (Religious Paintings
as Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html
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The following passage is adapted from the Gospel of Matthew from the New Testament, chapter 14,
verses 22—33. It describes the incident in which Peter and the other disciples of Jesus encounter a storm

on the sea and call out to Jesus for help.

Xin ér bit hi, yf ér ji chén.
(B4 ZEMmBLI0)

Believe and walk on the sea, doubt and then sink.

Tianzhu yi jiang shéng, tud rén xing yi xing jiao yu shi.
RECREE > sEATPLITEGHE:
The Heavenly Lord was already born and had taken on human form to teach in the

world.

Xian hui shi'er sheng tu, qi yuan ti ming yué Béduoluo.
el EEpE > HoTiERHEETE -

He first taught the twelve disciples, and his first disciple was called Peter.

B6duoluo yi ri zai chudn, huang hi jian Tianzhu li hai ya.
B&7&—BAEM > PR R EIDFE -
One day Peter was on a boat when he indistinctly saw the Heavenly Lord standing on

the seashore.
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Figure 2. Transcription of Xizi Qiji, passage one, continued. Source: Guangdong

Modern Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [{ER L)
9 2 & E] (Religious Paintings as Gifts), (January 10, 2022). Retrieved from
https://gdmwp.com/newsinfo/2456005.html

Z¢ yué: “Tang shi Tianzhu, shi wo bu hai bu chén.”
AIHE T ERE > fEESEAI -

Thereupon he said: “If it is the Heavenly Lord, let me walk on the sea and not sink.”

Tianzhu shi zhi xing shi wang méng feng fa bo lang, qi xin bian yi ér jian chén.
REMZ o (TR GEROR - L EREMmATIL -
The Heavenly Lord allowed it. As Peter went, he saw that the fierce wind was raising

waves; then his heart doubted, and he gradually sank.

' Terminal punctuation marks and quotation marks have been added to the Pinyin and English translations for clarity.
These were not present in the original text.
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Tianzht yuan qi shou yué: “Shao xin zhé hé yi yi ha?”
REZRETFH T DEHEALEEF ?
The Heavenly Lord lent a helping hand: “O person of little faith, why did you doubt?”

Du xin dao zhi rén zhdng ruo shui rd jian shi.
BEEZ NSRS -

A person who firmly believes in the way treads on thin water as if on solid rock.

Qi fu yi, shui fu bén xing yan.
HAZHE > KIEAME -

Were he to doubt again, the water would resume its natural state.

Yong jun zi xing tian ming, hud mo ran, ren mo ci, shui mo ni, feng lang hé ju ha!
BETATRE > KERE > TR > KELE  BEUR{ATHEF !
For a brave gentleman who follows Heaven'’s order, fire cannot burn, blades cannot stab,

water cannot drown. Why fear wind and waves!

Ran yuén ta yi yé.
AUCTEREL -
Thus, the first disciple doubted.

Yi wo xin yi, z€ y1 rén shun zhi yi, za yi jing jié zhao zhong zhi hou yi
LIk(E22 - Rl— A2 58 > e DIERRIR 2 1R 5E -
Considering my faith, then, one person’s moment of doubt is enough to completely

resolve the subsequent doubts of many.
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Figure 3. Transcription of Xiz/ QJji, passage one, continued, with the picture “Xin Er

Bu Hai Yi Er Ji Chen” [ #/8, %M AT Source: Guangdong Modern Woodcut
Printmaking Institute, Zuowei liwu de shengxiang hua [1E 77 %L ¥ 09 & & )]
(Religious  Paintings as  Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

Shi bi wii yi, wo xin wt ju. Gl gan qi xin yi gan qi yi yé.
(iR - (EHEE - BUREE A -
If I were to cause him to be without doubt, my faith would not have proof; therefore, I

”

arouse his faith and also his doubt.

Ou lué ba Li Madou zhuan
B¢ (mralhsd—geed

Written by European Matteo Ricci
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PASSAGE TWO

Figure 4. Transcription of Xiz/ Qiji, passage two, with the picture of “Er Tu Wen Shi, Ji

She Xu Kong” [ — 1 [ 52, B & & Z2]. Source: Guangdong Modern Woodcut
Printmaking Institute, Zuowei liwu de shengxiang hua [1E ;) %L 41 09 2 £ &)
(Religious  Paintings as  Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

The following passage is adapted from the Gospel of Luke, New Testament, chapter 24, verses 13—35. It

describes the story of two disciples meeting the resurrected Jesus on the road to Emmaus.

Er té wén shi, ji shé kong xt
(ZfEHEE - BHEZERE)
Two Disciples Hear the Truth and Immediately Abandon Falsehood
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Tianzhu jiu shi zhi gu:
R IR 7Y

The reason the Heavenly Lord saves the world:

Shou nan shi, you ér ti bi ér téng xing, qié tan qi shi ér you yan.
2 EE o o AERELT - HBREEMES
During a time of suffering, two disciples left and walked together, discussing the matter,

and feeling sorrowful.

Tianzhu bian xing ér hii ru qi zhong, wen you zhi gu.
REERIMBAES > HEZH -
The Heavenly Lord transformed and suddenly joined them, asking the reason for their

SOITOW.

AN

Yin jié gu “sheng jing” yan, zheng Tianzht bi yi kit nan jiu shi, ér hou fu r yu ji tian gué
yé,
RfEgd (L) 5 s RTELIEERR I - MREARCRE -

Because, as it is explained, the ancient Bible says that the Heavenly Lord must save the

world through suffering, and then return to His own Kingdom of Heaven.

10
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Figure 5. Transcription of Xizi Qiji, passage two, continued. Source: Guangdong

Modern Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [{E R ¥LY)
#J X & 18] (Religious Paintings as Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

Z¢é shi wo wu cong shi le, wit ci shi ku ya?
AIPRECZIETEE > gt an 2

Does this show us not to follow worldly pleasures and not to avoid worldly suffering?

Tianzhu jiang shi, yu le zé le, yu ki zé ku, ér bi zé ku, jué bu miu yi.

REREE - ARGEAISE > ACERTE - MRS > AAER -

The Heavenly Lord descended into the world. If he had wanted pleasure, he could have
had pleasure; if he wanted suffering, he could have suffering, but he was bound to

choose suffering. This is absolutely not wrong.

11
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Shi kit zhi zhong, xt1 you da le; shile zhi ji, cang you da ku, fei shang zhi yé, sha bian yan!
Mz EEREE I AR > JE R BRS |
Amid worldly suffering, great joy is stored; amid worldly pleasure, great suffering is

hidden. Who but the wise can discern this?

Er tti ji w1, zhong shén wéi dao xtin chii xin, rt strén zht zhén bei yi.
CHERRTE - X5 REmEY > B A NBBHS
The two disciples, having been enlightened, pursued the Way with hardship all their

lives, like secular people chasing after precious treasures.

12
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Figure 6. Transcription of Xizi Qiji, passage two, continued. Source: Guangdong
Modern Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [{E/{L%)
#9 2 1% ] (Religious Paintings as Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

Fu qi chu xin jitiyl x1, ér qi ai ki zhi gong chang xiang yu tian guo yé.
REEFEACE > MEEE ZIEZRREH -
Their hardship had long ceased, but their merit in loving suffering continues to be

enjoyed in the Kingdom of Heaven.

13
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Wanli sanshisan nian suici Yisi la yue shuo, yu bao xiang san zuo, Yéstthui Li Madou jin
ti.

BEZTZFRRCERAY  BEG = - IRE AT - °

The thirty-third year of Wanli, in the year of Yisi (1605 AD), on the first day of the twelfth
lunar month, upon encountering three precious statues, written respectfully by Matteo

Ricci of the Jesuits.

2 Tiangan Dizhi (K F#132), which means Heavenly Stems and Earthly Branches, is an ancient Chinese system used for
recording years. It is composed of ten Heavenly Stems and twelve Earthly Branches. The Heavenly Stems include: Jia (), Yi
(), Bing (), Ding (1), Wu (JX), Ji (), Geng (%), Xin (°%), Ren (), and Gui (%%). The Earthly Branches include: Zi
(F), Chou (), Yin (), Mao (Y1), Chen (J), Si (), Wu (), Wei (), Shen (H1), You (#4), Xu (%), and Hai (). The
Heavenly Stems and Earthly Branches pair up in combinations, forming a total of sixty combinations, such as Jiazi (),
Yichou (Z.F1), Bingyin (P ), and so on. The term “Yisi” (£, ) mentioned in the article refers to a specific year within
this cycle, which corresponds to the year 1605 in the Western calendar, during the reign of the Wanli Emperor of the Ming

dynasty. A complete cycle spans sixty years.

14
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PASSAGE THREE

Figure 7. Transcription of Xizi Qij, passage three. Source: Guangdong Modern
Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [1E LRI Z 5
[B]] (Religious Paintings as Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

15
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The following passage is adapted from the story in Genesis 18-19 that describes the destruction of
Sodom and Gomorrah. Due to the people’s immersion in lust and wickedness, the Heavenly Lord
decides to destroy these cities. Angels warn Lot, instructing him and his family to flee to the mountains.
Subsequently, the Heavenly Lord rains down fire and brimstone, destroying Sodom and Gomorrah,

along with all its inhabitants and vegetation.

Yéo se hui qi, zi st tian huo
(FEERoR > HERK)

Seductive Lust and Indulgence Will Hasten Divine Retribution

Shanggt Suéduoma déng jun, rén quan ni yu yin se, Tianzht yin ér qi jué zhi.
EEEZMERS - AEBEe - RENMEEL -
In ancient times, in Sodom and other regions, people were entirely submerged in lust

and obscenity, thus the Heavenly Lord abandoned them.

Fa zhong you jié rén Luo shi, Tianzht ming tianshén yushi zhi, gian cht chéng wang
shan.

RPERBAER - REGRETERZ > BHIREL -

There were pure persons among them, the family of Lot. The Heavenly Lord
commanded the angels to warn them, and they were moved out of the city to the

mountains.

16
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Figure 8. Transcription of Xizi Qiji, passage three, continued. Source: Guangdong

Modern Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [{ER L)
9 2 14 ] (Religious Paintings as Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

Jitian yu da chi sheng hud, rén ji shou, chéng fén lido wa yi.
BIRPIASEREK > A B ~ a8 pimeis -
Then, heaven rained down a great blazing fire, burning people, animals, and insects

without leaving anything behind.

Nai ji shu mu, shan shi, ju hua hui jin, chén xian yu di, di zhat wéi hu, dai fa chou shui,
zhi jin wéi zheng.

TR ~ WA - BRI » iR R > (RERAK > B5 R -
Even the trees and mountains turned into ashes, sinking into the ground. The ground

became a lake, filled with foul-smelling water, and this serves as evidence to this day.

17
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Tiandi wuxian xié se hul yin ru ci yé.
KA SR 2 A0 -

The Heavenly Emperor (God) detests such evil, obscene, and lustful behavior.

Luo shi hui zhong zi zhi jing, shi tian qi 1ong zhi yé.
ERBETEECE > BREREZAL -
The Lot family achieved purity amidst filth, which is the remarkable providence of

Heaven.

Shan zhong cdng shan, fit rén néng zhi; wéi zhi xié st ér zhuo ran song zheng, shi zhén
yong yi, shi x1 you yan.

ZHEE - RAREZ S ER AN EARIE  BEBER  UHARK -
Following goodness within goodness, anyone can do it; but to remain upright and firm
in the face of evil customs, this is true courage and determination, which are rare in the

world.

18
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Figure 9. Transcription of Xiz/ QJji, passage three, continued, with the picture of “Yin
Se Hui Qi, Zi Su Tian Huo” (£ &S, B®XA]. Source: Guangdong Modern
Woodcut Printmaking Institute, Zuowei liwu de shengxiang hua [{E LRI R
IB]] (Religious Paintings as Gifts) (January 10, 2022,). Retrieved from
https://gdmwp.com/newsinfo/2456005.html

Zhi yu shan st zé x1, yong yi zi lai; yu & xi zé xi, yong yi zi li. wu shi bu yéu ji yé.

BEEGAE > HUIEE  BEEAE - HLIEWE - S8 hot -

The wise rejoice when encountering good customs, relying on them; when

encountering bad habits, they also rejoice, using them to sharpen themselves. There is

nothing that does not depend on oneself.

Wanli sanshisan nidn sui c1 Yisi la yue shuo, yu bao xiang san zuo, Yésithui Li Madou jin

AE=+=FRRZERAW  BEG =R - IRRGHEEEEE -

The thirty-third year of Wanlij, in the year of Yisi (1605 AD), on the first day of the twelfth

lunar month, upon encountering three precious statues, written respectfully by Matteo

Ricci of the Jesuits.

19



SINO-PLATONIC PAPERS NO. 363

Figure 10. Tiandi Mu Tu [ X7 £} [E] “The Image of the Heavenly God’s Mother,”
included in the original text of Xizi Qiji. Source: Guangdong Modern Woodcut
Printmaking Institute, Zuowei liwu de shengxiang hua [1E ;) %L 41 09 & £ &)
(Religious  Paintings as  Gifts) (January 10, 2022). Retrieved from

https://gdmwp.com/newsinfo/2456005.html

At the end of the passage, Matteo Ricci mentions B — R “encountering three precious statues,”

which refers to the four Western copperplate engravings of Catholic religious images included in the

20
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text: “Believe and Walk on the Sea, Doubt and Then Sink,” “Two Disciples Hear the Truth and
Immediately Abandon Falsehood,” “Obscene Lust and Indulgence Will Hasten Divine Retribution,” and
“Image of the Lord.” According to Matteo Ricci’s record in the Shang Da Ming Huangdi Gongxian Tuwu
Zou | KBH B TRk 9% (Memorial on Presenting Local Products to the Emperor of the Great

Ming), the Ef {5 = J& mentioned here refers to one of the Heavenly Lord and two of the Virgin Mary:

REDUFHEAR ) > FrAa KA EGR i - RSB G R > Red—A - 2
PR+ R Wi EIRE IR (EREE) —W > EREY)
PeRBRTEIAT -

I respectfully present the local products brought from my home country, including one
image of the Heavenly Lord, two images of the Heavenly Lord’s Mother, one Bible, one
pearl-inlaid cross, two self-ringing clocks, one map of all nations, and one Western

musical instrument, to be offered to Your Majesty.

PASSAGE FOUR

Cheng Dayue, also known as Youbo and Junfang, was a renowned ink master during the Ming dynasty’s
Wanli period. His work, Chengshi Moyuan (FRECEES0) (Cheng’s Ink Garden), published in the Wanli
era, includes Western religious engravings. The book features prefaces by notable figures, including
Cheng himself, Grand Secretary Shen Shixing, artist Dong Qichang, and missionary Matteo Ricci. Cheng
included these engravings for commercial appeal rather than missionary purpose. Matteo Ricci, aware
of this, collaborated with Cheng for mutual benefit. The following passage describes Matteo Ricci’s

appreciation for Cheng’s assistance in writing religious stories and his understanding of faith.
wai qié xiang wen da tan lun

(Fh BAHFE 36 )

Additional Questions and Discussions

21
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ya zé yué tang shi Tianzht xin dao zhi xing tian ming huo wu yi
BRI - TERRE - EEZIT R KIwsE -,
[Y4] then said: “If it is the Heavenly Lord, those who follow the mandate of Heaven will

not doubt even in the presence of fire.”

w0 xin wu xing dao zhi rén zhong jié zhao zhong zhi ri zai.
HEETEZA  EERIRZ T
I believe that, for those who do not follow the way, the day of reckoning for the masses

will come.

chuan huang hii hé rén ér yi ci wén jiti zhou quan qi ti yi wu chan
AEDERR - el A ARSI LN E a2 4
The boat is indistinct. Who can use this writing to document the land and the products

of the nine provinces?

Céng bt duo zé shéng zhi wo zuo bu yan zhé zai san xia.
B QIS EMEL  SEHE=E -
Even if the content is not much, it can still allow one to understand everything while

sitting still, as the speaker has revised it repeatedly.

3 In the text, the term “J&” is unclear due to the lack of context. It can be interpreted as a figure representing faith.

4 The concept of “Jiuzhou” (Nine Provinces) is borrowed from the {45  f57) , an article purportedly written by Yu
the Great but actually composed by a person from the state of Wei during the Warring States period. This text states that Yu
the Great divided the land into “Nine Provinces” during his efforts to control the floods. These provinces were Jizhou,
Yanzhou, Qingzhou, Xuzhou, Yangzhou, Jingzhou, Yuzhou, Liangzhou, and Yongzhou. Matteo Ricci combined Christian
thoughts and stories with traditional Chinese culture, so that Chinese readers could understand and accept new religious
ideas within a familiar cultural context. This approach reflected the missionaries’ respect for Chinese culture. They did not

completely discard or deny local culture; instead, they attempted to integrate the two cultures, showcasing the universality

and inclusiveness of Christianity.

22
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Da hu li xing dé yt Youbd Chéng kuo zhu zuo zhé wii yl wii ndi shén yé
KAFIL - SESHLL AR B - B RE et -
Great indeed is the achievement. I am fortunate to have the assistance of Youbo Cheng.

I admire and thus understand.

Ouluéba Li Madou zhuan.
B FI -

Written by European Matteo Ricci.

PASSAGE FIVE

The following passage describes the interaction between Matteo Ricci and Master Cheng. The beginning
emphasizes the significance of writing in the world, noting that, without it, people would be unable to
express emotions or cope with ignorance. Writing bridges time and space, enabling communication
across distances and generations. Ricci praises Cheng’s knowledge and craftsmanship in ink-making.
Cheng’s dedication to ancient culture and techniques remains strong. Ricci also mentions having seen
exquisite Chinese artifacts, attributing their quality to the craftsmen’s singular focus on their craft. Ricci
concludes that Chinese literature and culture are unparalleled globally, and, while smaller nations’
knowledge and craftsmanship contribute to greater civilizations, they cannot compare to Chinese

literature.

Shu wén zéng you bé chéng zi
(HSIEATHAE T )
A Narrative of Writing, Dedicated to Youbo, Master Cheng

Gudng zai, wén zi zhi gong yi yu nei yé!

[ > SCFZ DY FAHER |

How vast is the contribution of words to the world!

23



SINO-PLATONIC PAPERS NO. 363

Shi wii wén, hé ren qi fen féi, hé kan qi an wén ha?
TS o fAEHEE > (TR ERECF ?
If the world were without writing, how could people express their feelings, and how

could they endure such obscurity?

Bai bu zhi yuan, shéng bu xiang wén, ér yu shi yi tong,
B2 BAME > EELUE -
At a distance of a hundred paces, voices cannot be heard, yet through writing,

communication is possible.

Jiliang rén zhé kui ju ji wan Ii zhi wai, qié xiang wen da tan Iin ra dui zuo yan;
R AR fE s B 2 - B BEm A A5,
Even if two people are separated by tens of thousands of tricents, they can ask questions

and discuss as if sitting face to face.

Bai shi zhi hou rén wei shéng, wi wei néng zhi qi hé rén, ér yi ci wén yé ling wan shi zhi
hou ké da ji yi, rii tong shi ér zai bai shi zhi qian.

B2 ARE  ERERHEMAA - S S E 2R iECE > 4F
i EE AT -

A hundred generations later, among people not yet born; I cannot know who they are,
yet through this writing, my intentions can reach them, as if living in the same era a

hundred generations before.

Shéng zheng yi méi, hou rén yin qi yi shii, yéu wén qi fa yan, shi qi féng réng, zhi qi shi
zhi zhi luan, y shéng bi shi zhé wu yi yé.

AEER - B ARHES - MEHEAS - AHEE > JMHEZE8L - IR
[ & ST,
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Though I am gone, later generations can still hear my teachings and see my likeness
through my writings, understanding the governance and chaos of my time as if they

lived in that era.

Wan gud jiti zhou, fén bu da di, y1 rén zhi shén, bai xtin zhi shou, jié jué yi xing, bu néng
dan ji;

BEEUN > AN —AZ5 - HHZEF - WEHTT - AREFE

In the vast lands of all nations and the nine continents, with just one person’s body and

a lifespan of a hundred years, striving hard to walk, and not to reach the extremes;

Er wii cdo yin shii zhi, wo zuo bt chii shi mén, ji zhi qi sti, d4 qi zhéng, du qi guing, shi
qi ti yi wi chan, céng b zhong ri yti di rt zhi zhang yan.

MEERNEFL > BAAHERN > BIREGE > ZHEC EHE - S EYE
HARE HBUTAEES -

Yet through writing, we can know their customs, understand their governance, measure

il

their expanse, and recognize their land’s products, all without leaving our rooms, all

within the space of a day as easy as though I were pointing to things in my palm.

Sheng jiao zhi ye, bai jia zhi gong, lit1 yi zh1 qido, wi shii, hé ling jin zhi shéng ruo shi yu?
BEHZE ARZT > NBEZ - l1E o MO EREEH ?
The works of holy teachings, the efforts of the Hundred Schools, and the skills of the Six

Arts; without books, how could they have flourished to such heights today?

Gu guo yu shang wén yu yi zhi.

E RSN

Thus, the more a country values literature, the easier it is to govern.
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Hé zhé? yan zhi chuan, mo ji zhi yi shi, bu guang yé, b wén yé.
o]& ? 52 B2 DE - AFE o AR -
Why? Spoken words are not recorded in writing; they are neither widely spread nor

firmly established.

Yirén yan zhi, huo wan rén ting zhi, dud zé shéng bu ji yi;
— A2 EEANEZ > ZHEAED
One person speaks, and perhaps ten thousand people hear; if there are more than that,

the voice will not reach far enough;

Shii zhé néng ling wa liang shu rén téng wén zhi, qi yudn yé, qié yi fang wu ai yé.
SHAECHEEBARELZ - HEtd - HRITHEEHT -
But books can enable countless people to hear the same words, spreading far and wide,

without barriers.

Yan zhé st lit, bu réng wén zhé xiang si ér di shi zhi, bu rong yan zhé zai san xia zhéng
ér bi que ding yan.

BEEM  ATEEFEmR SR AR S aH_ RS -

Spoken words flow quickly, not allowing listeners to ponder and fully understand them,

nor allowing speakers to revise and confirm them repeatedly.

Ruo shii yé, zuo zhé yu zé zhi, bi ér chong yi, gdi yi fang yuan, nai zhe zhi zhong yé.
EEth  (FEHIEZ > FMEE > W5 HE - J5EZR -
But with writing, authors carefully choose their words, repeatedly revising and

confirming them before presenting them to the public.
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Gu néng zhu shi, gong da ht li yan zhé yé.
WREE & - IRFILEEL -
Thus, those who can write books have greater achievements than those who establish

words.

Jin sul dou yin shi lin zht wéng shi jian, xing dé yu you b6 chéng zi wo shou, zhi ci jun
zhi yudn yi.

SHRENOMOSETR - ERESHEETET  AEEES -

This year, due to an invitation by elder Mr. Zhu of Shilin, I had the pleasure of meeting

Youbo, Master Cheng, and understanding his far-reaching vision.

Chéng zi shou yu ai ér zhi qi bu shdo shuai, xing yoéu si fang, y1 yi yi hao gt b6 ya wéi shi.
RrsEa SR A D TN > — B RS -
Though Cheng is beyond fifty years old, his aspiration has not diminished; he travels

widely, devoted to the pursuit of ancient knowledge and elegant learning.

Ji qi sud zhi mo, jué jing qido, z¢é bu dan zi zuo, ér qié yi kuo zhut zuo zhé, wi shi yi qin
yang da gud zhi wén zhi sheng yé.

RIECATHISR - k1T - AMEEE - 1 HIUEBIERE » B2 IR ELZ 3L
R -

The ink that he produces is exceptionally exquisite, not only made by himself but also

aiding other writers. This is why I admire the literary achievements of this great country.

Xiang chang jian zhong gué yi ding fa wu, ra “bo g ti” sud zai, wang wang ji gong zhi.
qi shi rén w1 yi xué, gong bu er shi, sud yi ndi ér.

[FE R P EEERAY) > a0 (TEHE) Ak > AR TR - Bk NSRS > T
R FLLTYR -
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In the past, I have seen ritual vessels and objects from China, as recorded in “Catalogue
of Antiquities,” often of exquisite craftsmanship. People of that time did not engage in
diverse studies, workers did not occupy themselves with more than one task, which is

why they could achieve such skill.

Jin guan chéng zi su6 zhi mo, ri “mo yuan” suo zai, shi yu chéu xi gong qgiao wu yi.
SERETRTEE - 41 (£50) Pk - DU E Troie -
Now observing the ink made by Cheng, as described in the “Ink Garden,” it seems no

different from the exquisite craftsmanship of the past.

Wi ndi shén da gué zhi wén zhi, xing jiang shang qi tdng yt san dai, qié qin qin shang
zhi yi.

TUae KEIZ 306 » T EREE=A - BRR E2 5 0

I then realized the literary governance of this great country is advancing towards the

heights of the Tang, Yu, and the Three Dynasties, steadily progressing.

Chéng zi wén bi bang su xi wén, ér yi xidng zhi shi qié wén zhé shii zhuang, yu dé ér di
guan zhi.

TR ZRE L > MRFEZ - HICERIR - tiSMHREZ -

Cheng has heard that our country always studied literature and the peculiarities of

scholars and writers from different schools, desiring to observe them closely.

YU yueé: zi dé zhong guo y1 shi zhi ming wén, hé yi huang wai wén wéi yé?

TH TR Z 200 PSSR ?

5 The term “Tang, Yu, and the Three Dynasties” refers to the legendary wise rulers Yao and Shun from ancient Chinese history,
whose reigns are collectively known as the “Era of Yao and Shun.” The “Three Dynasties” refers to the Xia, Shang, and Zhou
dynasties. This term is often used to represent an ideal period of governance in Chinese legend, serving as a model for later

rulers and emphasizing wise and virtuous governance. Matteo Ricci mentioned “Tang, Yu, and the Three Dynasties” to praise

the high level of literary governance achieved by ancient Chinese civilization.
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I said: You have obtained the famous writings of a lifetime in China, why waste your

time on writings from elsewhere?

Bidn xido zhi gud, pi lou zhi xué, ri ling yan yi sué wén, huo zhé wan fén zhi yi bu wa
shao pi da gué wén ming zhi shéng ér, ruo qi wén yé, bu néng ji yé.

/N2~ RN 22 > A0UEEERTE > BEE Sy Z — A DR B B
B BHA  ARERAD -

A small and remote country with its crude learning, even if it could interpret what it has
heard, might contribute only one ten thousandth to the grand civilization of the great

country (China). As for its literature, it cannot reach that of the latter.

Wan li san shi san nian sui ci yi s la yue shuo, ou lué ba Li Madou zhuan bing yu bi.
BE= T =R RXLERAY - BCECAHEELTIE -
The thirty-third year of Wanli, in the year of Yisi (1605 AD), on the first day of the twelfth

lunar month, written and inscribed by European Matteo Ricci.
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